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Abstract: 

This paper examines the themes of gender inequality and communalism in the plays of Mahesh Dattani, 

one of India’s most significant contemporary dramatists. Dattani’s theatre foregrounds marginalized 

voices and interrogates entrenched social structures that perpetuate discrimination on the basis of gender 

and religion. Through plays such as ‘Tara’, ‘Final Solutions’, and ‘Dance Like a Man’, he exposes 

patriarchal norms, the silencing of women, and the violence of communal prejudice. His dramaturgy 

combines realism with non-linear narration, memory, and symbolic staging to reveal how private lives 

are shaped by public ideologies. The study argues that Dattani not only critiques oppressive systems but 

also opens spaces for empathy, dialogue, and ethical reflection. By linking the domestic sphere with 

wider socio-political tensions, his plays offer a nuanced understanding of how identity, power, and 

belonging are negotiated in modern India. 
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Introduction: 

The emergence of Mahesh Dattani as a major voice in Indian English theatre marks a significant turning 

point in the representation of contemporary social realities on stage. Writing in a period characterized by 

rapid socio-cultural transformation, Dattani brings to the forefront issues that had long been 

marginalized or silenced in mainstream discourse. Among these, gender inequality and communalism 

occupy a central place in his dramatic universe. His plays do not merely present these themes as abstract 

social problems; rather, they are intricately woven into the lived experiences of his characters, reflecting 

the tensions, contradictions, and conflicts of modern Indian society. Through a sensitive and nuanced 

portrayal of human relationships, Dattani exposes how structures of power operate within both the 

private and public spheres, shaping identities and determining destinies. 

Gender inequality, as depicted in Dattani’s plays, is not confined to overt acts of discrimination but 

extends to subtle and deeply internalized forms of bias that permeate everyday life. In Indian society, 

where patriarchal norms continue to exert a strong influence, gender roles are often rigidly defined, 

limiting the freedom and agency of individuals. Dattani’s drama reveals how these norms are 

perpetuated within the family, which is traditionally regarded as a site of nurture and protection. Instead, 

his plays uncover the family as a space where inequality is normalized and justified. Through his 

characters, Dattani illustrates how women are frequently denied equal opportunities, their desires 

suppressed, and their identities shaped by societal expectations. At the same time, he also highlights how 

men are constrained by rigid notions of masculinity, which dictate their behavior and restrict their 

emotional expression. Thus, gender inequality in his plays emerges as a complex and multifaceted issue 

that affects individuals across different social and cultural contexts. 
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In plays like ‘Tara’, Dattani offers a powerful critique of patriarchal values by depicting the 

discrimination faced by a girl child within her own family. The narrative revolves around conjoined 

twins, Tara and Chandan, where a crucial medical decision is influenced by the family’s preference for 

the male child. This act of bias, though presented as a pragmatic choice, reflects the deep-seated gender 

prejudice that values male life over female. Through this portrayal, Dattani exposes the moral and 

emotional consequences of such decisions, highlighting how gender inequality is not only a social 

injustice but also a source of psychological trauma. The play underscores the idea that discrimination is 

often embedded in everyday practices, making it both pervasive and difficult to challenge. 

Similarly, in ‘Dance Like a Man’, Dattani interrogates traditional gender roles by focusing on a male 

protagonist who aspires to become a classical dancer. In a society where dance is often associated with 

femininity, his ambition is met with resistance and ridicule. The play explores how societal expectations 

regarding masculinity can be as restrictive as those imposed on women. By presenting a male character 

who struggles against these norms, Dattani broadens the discourse on gender inequality, emphasizing 

that it is not limited to the oppression of women but also includes the marginalization of those who 

deviate from prescribed roles. This approach reflects his commitment to examining gender as a socially 

constructed category that influences all individuals, regardless of their biological identity. 

While gender inequality forms a significant aspect of Dattani’s work, his exploration of communalism 

adds another layer of complexity to his plays. Communalism, defined as the division of society along 

religious lines, has been a persistent and often violent feature of Indian history. Dattani’s plays engage 

with this issue by examining how communal identities are constructed, sustained, and manipulated. In 

‘Final Solutions’, he presents a powerful depiction of communal tensions between Hindus and Muslims, 

highlighting the role of fear, prejudice, and historical memory in perpetuating conflict. The play employs 

innovative theatrical techniques, such as the use of a chorus, to represent collective voices and attitudes, 

thereby emphasizing the social dimension of communalism. 

Dattani’s treatment of communalism is marked by a refusal to adopt simplistic or one-dimensional 

perspectives. Instead, he presents characters from different communities with empathy and complexity, 

revealing the human cost of communal violence. By focusing on individual experiences, he challenges 

the tendency to view communal conflict in purely ideological terms. His plays suggest that 

communalism is not an inherent aspect of identity but a socially constructed phenomenon that is 

reinforced through cultural narratives and political agendas. This perspective encourages audiences to 

question their own assumptions and biases, fostering a more critical and reflective engagement with the 

issue. 

Another important aspect of Dattani’s work is the intersection between gender inequality and 

communalism. Although these themes are often discussed separately, his plays demonstrate how they 

are interconnected and mutually reinforcing. For instance, women are frequently the most vulnerable 

victims of communal violence, their bodies becoming sites of symbolic and literal conflict. At the same 

time, patriarchal structures within communities can exacerbate the impact of communal tensions, 

limiting women’s ability to assert their rights and protect themselves. By highlighting these 

intersections, Dattani offers a more comprehensive understanding of social oppression, emphasizing the 

need to address multiple forms of inequality simultaneously. 

Dattani’s dramatic technique plays a crucial role in conveying these themes. His use of non-linear 

narratives, fragmented structures, and symbolic elements allows him to explore the complexities of 

human experience in a nuanced and layered manner. Memory, for instance, is a recurring motif in his 

plays, serving as a means of connecting past and present, personal and collective histories. This focus on 

memory underscores the idea that both gender inequality and communalism are not isolated phenomena 

but are rooted in historical processes and cultural traditions. By bringing these elements to the stage, 
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Dattani creates a space for reflection and dialogue, encouraging audiences to engage with difficult and 

often uncomfortable truths. 

Furthermore, Dattani’s language and characterization contribute to the realism and emotional depth of 

his plays. His dialogue is natural and accessible, reflecting the everyday speech of his characters while 

also capturing their inner conflicts and dilemmas. This realism is complemented by moments of 

symbolic and stylized expression, which enhance the dramatic impact and highlight the underlying 

themes. Through his carefully crafted characters, Dattani presents a diverse range of perspectives, 

allowing audiences to see the world through different lenses. This multiplicity of viewpoints is 

particularly important in addressing issues like gender inequality and communalism, which are often 

shaped by competing narratives and interpretations. 

The relevance of Dattani’s plays extends beyond the specific contexts in which they are set. While his 

works are deeply rooted in Indian society, the themes he addresses have universal significance. Gender 

inequality and communal conflict are not confined to any one culture or region; they are global issues 

that continue to affect millions of people around the world. By presenting these themes in a compelling 

and accessible manner, Dattani’s plays resonate with audiences across different backgrounds, fostering a 

sense of shared humanity and collective responsibility. 

In addition to their social and political significance, Dattani’s plays also have an important ethical 

dimension. They challenge audiences to reflect on their own values and beliefs, encouraging them to 

confront the ways in which they may be complicit in systems of oppression. This ethical engagement is a 

hallmark of Dattani’s theatre, which seeks not only to entertain but also to educate and inspire. By 

presenting complex issues without offering easy solutions, he invites audiences to think critically and 

engage in meaningful dialogue. 

In conclusion, the plays of Mahesh Dattani provide a rich and multifaceted exploration of gender 

inequality and communalism, highlighting their impact on individuals and society. Through his nuanced 

portrayal of characters and innovative use of dramatic techniques, Dattani reveals the intricate ways in 

which these issues are embedded in everyday life. His work challenges dominant narratives and 

encourages a more inclusive and empathetic understanding of social reality. As such, his plays remain 

highly relevant in contemporary times, offering valuable insights into the ongoing struggles for equality 

and justice. 

 

Literature of Review: 

• Mahesh Dattani in ‘Tara’ (1990)1 presents a powerful critique of gender bias within the family. The 

play exposes how patriarchal preferences lead to discrimination against the girl child, revealing the 

deep-rooted nature of gender inequality in Indian society. 

• Mahesh Dattani in ‘Final Solutions’ (1993)2 explores communal tensions between Hindus and 

Muslims. Through multiple perspectives and the use of a chorus, Dattani highlights the cyclical 

nature of prejudice and the role of memory in sustaining communal divisions. 

• Mahesh Dattani in ‘Dance Like a Man’ (1989)3 examines gender roles and societal expectations. The 

play challenges the notion of masculinity by portraying a male dancer who faces resistance for 

pursuing a traditionally “feminine” art form. 

• Erin B. Mee4 in ‘Theatre of Roots’ discusses contemporary Indian theatre and acknowledges 

Dattani’s contribution in addressing social issues through innovative dramaturgy. 

• Tutun Mukherjee5 highlights the intersection of gender and culture in Dattani’s plays, noting how 

traditional norms restrict individual freedom. 

• Anita Singh6 examines the portrayal of communal violence in Dattani’s drama, emphasizing the 

psychological impact of religious conflict. 
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• Shanta Gokhale7 discusses Dattani’s stagecraft and his ability to present complex social issues 

through engaging theatrical techniques. 

• Lakshmi Subramanian8 highlights the socio-political relevance of Dattani’s works, particularly in the 

context of contemporary India. 

 

Objectives: 

1. To analyze the representation of gender inequality in the plays of Mahesh Dattani. 

2. To examine the theme of communalism and its impact on individuals and society. 

3. To explore how Dattani’s dramatic techniques highlight issues of identity, marginalization, and 

social conflict. 

Gender Inequality and Communalism: 

The plays of Mahesh Dattani present a compelling critique of gender inequality and communalism, 

revealing how these issues are deeply embedded in social and cultural structures. In ‘Tara’, gender 

discrimination is depicted through the story of conjoined twins, where the girl child is deliberately 

deprived of equal opportunities. The decision made by the family reflects patriarchal values that 

prioritize male success over female well-being, exposing the cruelty of gender bias within intimate 

spaces. 

In ‘Final Solutions’, communalism is portrayed as a destructive force that divides communities and 

perpetuates violence. The play uses the device of a chorus to represent collective voices, illustrating how 

prejudice is inherited and reinforced over time. Dattani reveals that communal hatred is not innate but 

socially constructed, sustained by fear, memory, and political manipulation. 

‘Dance Like a Man’ further explores gender roles by challenging traditional notions of masculinity and 

femininity. The protagonist’s struggle to pursue dance highlights the rigid expectations imposed on men 

and women, demonstrating how gender inequality affects individuals across different contexts. 

Dattani’s plays also emphasize the intersection of personal and political realities. Gender discrimination 

and communal conflict are not isolated issues but interconnected forms of oppression that shape human 

relationships. Through realistic dialogue, symbolic staging, and non-linear narratives, Dattani creates a 

theatrical space where marginalized voices can be heard and understood. 

 

Conclusion: 

In conclusion, the plays of Mahesh Dattani offer a profound exploration of gender inequality and 

communalism, shedding light on the complexities of contemporary Indian society. His works reveal how 

deeply entrenched social norms and prejudices continue to affect individuals and communities, often 

leading to conflict, alienation, and injustice. By addressing these issues with sensitivity and insight, 

Dattani not only critiques existing structures but also encourages dialogue and reflection. His plays 

underscore the need for empathy, equality, and social responsibility, making them highly relevant in 

today’s context. Ultimately, Dattani’s drama serves as a powerful medium for challenging oppression 

and promoting a more inclusive and humane society. 
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