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Abstract: 

Xiaolu Guo’s UFO in Her Eyes (2009) is a sharp satirical novel that employs an innovative epistolary and 

documentary form—comprising interrogation transcripts, official emails, witness statements, and 

fragmented reports—to chronicle the dramatic transformation of Silver Hill, a remote rural village in 

southern China, following an alleged UFO sighting in 2012. Through this premise, Guo delivers a critique 

of contemporary China’s breakneck shift from Maoist collectivism to aggressive state capitalism and 

globalisation. The UFO functions not as extraterrestrial fantasy but as a potent metaphor for invasive 

modernity, Western influence, and the alienating forces of rapid development that sever villagers from 

their traditional land, communal bonds, and cultural heritage. The novel exposes the bureaucratic 

hypocrisy, environmental destruction, commodification of rural life, and the erosion of individual agency 

under the guise of progress.  
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INTRODUCTION 

Xiaolu Guo’s UFO in Her Eyes (2009) is a satirical novel that dissects the rapid modernisation of rural 

China through the lens of a seemingly absurd event: a UFO sighting in the remote village of Silver Hill. 

Set in 2012, four years after the Beijing Olympics, the narrative unfolds as a dossier of interrogation 

transcripts, emails, and official documents compiled by government agents investigating the incident. The 

protagonist, Kwok Yun, a 37-year-old unmarried peasant woman, witnesses a “flying metal plate” and aids 

a wounded Westerner who mysteriously vanishes, triggering a cascade of bureaucratic interventions that 

transform the village into a capitalist hub. Guo, a Chinese-British author known for her critiques of cultural 

displacement, uses this premise to explore themes of alienation, globalisation, and social upheaval. Kwok 

Yun, as a subaltern figure navigating gendered marginalisation and class exploitation, emerges as a 

reluctant symbol of resistance amid the chaos, her illiteracy and earthy resilience contrasting sharply with 

the pretensions of urban officials and opportunistic entrepreneurs. 

 

Blending dark humor, irony, and poignant social observation, Guo interrogates themes of alienation, 

hybrid identity, patriarchal structures, and capitalist excess in a nation racing toward a homogenised future. 

The fragmented narrative mirrors the disjointed experience of those caught in this upheaval, ultimately 

posing a haunting question emblazoned on Kwok Yun's T-shirt: “Is this the future?” 

 

This analysis focuses on the notion that the novel is a social and cultural commentary on China’s post-

Mao era. Postcolonial theory, drawing from thinkers like Homi K. Bhabha and Edward Said, illuminates 

the UFO as a metaphor for Western intrusion and cultural hybridity. Feminist theory, informed by scholars 

such as Gayatri Spivak and Simone de Beauvoir, examines Kwok Yun’s gendered subalternity and the 

patriarchal structures amplified by modernisation. Marxist theory, rooted in Karl Marx’s concepts of 
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alienation and commodification, critiques the capitalist exploitation that erodes communal life. These 

theories intersect to reveal how Guo satirizes the alienating forces of progress, where “aliens” represent 

not extraterrestrials but the estranging effects of imperialism, patriarchy, and capitalism. UFO in Her Eyes 

portrays modernisation as a form of internal colonisation that alienates individuals from their labour, 

identities, and communities. 

 

THE UFO AS HYBRID INTRUSION AND CULTURAL ALIENATION 

Postcolonial theory posits that colonialism's legacies persist in neocolonial forms, where dominant powers 

impose economic and cultural hegemony on the “Other.” In UFO in Her Eyes, the UFO sighting 

symbolizes this intrusion, disrupting the insular world of Silver Hill and introducing hybrid identities that 

blur traditional boundaries. As Bhabha argues in The Location of Culture, hybridity emerges in the “third 

space” of cultural encounter, where mimicry and ambivalence challenge colonial authority (Bhabha 37). 

Guo employs this to satirize China’s embrace of Western capitalism, portraying the UFO not as an 

extraterrestrial event but as a catalyst for neocolonial transformation. 

 

Kwok Yun’s initial encounter exemplifies this hybrid disruption. Cycling through rice fields, she describes 

the UFO as "a huge metal plate, spinning in the sky, making a whirring noise like a giant fan" (Guo 12). 

This metallic apparition, alien to the agrarian landscape, foreshadows the influx of modern 

infrastructure—hotels, monuments, and factories—that commodify the village. The Westerner she aids, 

described as “the first one Kwok Yun has ever seen” (Guo 15), vanishes, leaving behind a $2000 reward 

that ignites economic frenzy. Here, Guo echoes Said's Orientalism, where the East is constructed as 

backward and exotic, ripe for Western “discovery” and exploitation (Said 2-3). The UFO, as a “flying 

metal plate,” mimics industrial symbols of the West, alienating villagers from their pre-modern existence. 

The government’s response amplifies postcolonial alienation. Agents from Beijing interrogate residents, 

compiling dossiers that reduce personal narratives to bureaucratic artifacts. Chief Chang, the village 

leader, mimics urban authority, declaring, “We must modernize! Build a UFO theme park to attract 

tourists” (Guo 45). This mimicry, per Bhabha, is “almost the same, but not quite,” creating ambivalence: 

Silver Hill adopts capitalist facades but retains rural inequities (Bhabha 86). Villagers like the bicycle 

repairman lament, “Our fields are gone, replaced by concrete. We’re aliens in our own home” (Guo 78), 

highlighting the unhomeliness—or unheimlich—of postcolonial space, where home becomes estranged 

(Bhabha 9). 

 

Spivak’s concept of the subaltern further illuminates Kwok Yun’s position. As a rural woman, she is 

doubly marginalized, her voice mediated through male interrogators. In one transcript, she recounts, “I 

saw the plate spinning, silver like the moon, but it wasn’t the moon—it was something foreign, invading 

our sky” (Guo 22). Yet, her testimony is dismissed as peasant superstition, reinforcing colonial hierarchies 

where the subaltern “cannot speak” (Spivak 271). Guo satirizes this through the agents’ emails, one noting, 

“These villagers are primitives; their UFO is just a delusion of backwardness” (Guo 56). The novel thus 

critiques China’s internal orientalism, where urban elites colonize the rural periphery, echoing postcolonial 

dynamics in a non-Western context. 

 

Hybridity extends to identity formation. Post-UFO, villagers adopt Western names and fashions, like 

“John” the farmer who boasts, “I’m a global citizen now, with my UFO T-shirt” (Guo 102). This superficial 

mimicry masks deeper alienation, as traditional festivals are replaced by tourist spectacles. Guo draws 

from Fanon’s The Wretched of the Earth, where colonised subjects internalise inferiority, leading to 
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psychic fragmentation (Fanon 25). The village’s transformation into a “UFO City” parodies this, with 

residents feeling “like ghosts in a foreign land” (Guo 134), emphasizing postcolonial estrangement. The 

study reveals UFO in Her Eyes as a critique of neocolonial hybridity, where the UFO embodies invasive 

modernity, alienating the subaltern from cultural roots. 

 

GENDERED SUBALTERNITY AND PATRIARCHAL MODERNISATION 

Feminist theory interrogates how gender intersects with power structures, viewing women as “the Other” 

in patriarchal societies (de Beauvoir 16). In Guo’s novel, Kwok Yun embodies this otherness, her UFO 

sighting amplifying her marginalisation in a male-dominated village undergoing capitalist patriarchy. Guo, 

drawing from her own experiences of gender in China, uses feminist satire to expose how modernisation 

reinforces women’s alienation while offering fleeting agency. 

 

Kwok Yun is introduced as “built like a tree, solid and earthy” (Guo 10), a description that essentialises 

her as a robust peasant, yet highlights her deviation from feminine norms—she is unmarried at 37, labelled 

a “leftover woman.” Her menstrual cramps during the sighting symbolise bodily alienation: “The pain in 

my belly was like a knife, twisting as the plate spun above” (Guo 13). This links her physicality to the 

UFO’s intrusion, echoing Irigaray’s critique of phallocentric symbolism, where women’s bodies are sites 

of male projection (Irigaray 23). The Westerner she saves, a phallic symbol of foreign power, disappears, 

leaving her to face patriarchal scrutiny. 

 

Interrogations highlight gendered silencing. Male agents probe her personal life: “Why no husband? Are 

you barren?” (Guo 28), reducing her to reproductive failure. Kwok Yun retorts, “I work the fields alone; 

marriage is just another chain” (Guo 29), echoing de Beauvoir’s argument that women are defined as 

immanence, trapped in domesticity while men transcend (de Beauvoir 428). Yet, the UFO grants her 

temporary agency; the reward elevates her status, allowing her to buy land: “For once, I'm not just a 

woman—I own something” (Guo 65). This fleeting empowerment critiques liberal feminism, as 

modernisation commodifies her independence. 

 

Other women suffer similar alienation. The village midwife complains, “Now with factories, our daughters 

are machines, birthing products instead of babies” (Guo 89). Guo draws from Spivak’s feminist 

postcolonialism, where Third World women are triply oppressed by imperialism, patriarchy, and class 

(Spivak 250). Post-UFO, prostitution emerges: “Girls sell themselves to tourists, their bodies alien 

currency” (Guo 112). This echoes Wollstonecraft’s A Vindication of the Rights of Woman, where economic 

dependence corrupts women (Wollstonecraft 100). 

 

Patriarchal bureaucracy exacerbates this. Chief Chang’s wife is sidelined: “I cook and clean while he 

builds empires” (Guo 47). Modernisation promises equality but delivers exploitation, as women labour in 

sweatshops: “Our hands bleed on machines, for what? Alien dreams” (Guo 120). Guo satirizes this through 

Kwok Yun’s evolution; by novel’s end, she resists: “I won’t be their UFO puppet anymore” (Guo 145), 

embodying feminist resistance against alienating structures. The study thus exposes how Guo uses gender 

to critique modernisation’s patriarchal facade, where women remain alienated Others. 

 

CAPITALIST COMMODIFICATION AND ALIENATION OF LABOUR 

Marxist theory critiques capitalism’s alienation, where workers are estranged from their labour, products, 

and fellow humans (Marx 72). In UFO in Her Eyes, the UFO triggers this process, transforming Silver 
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Hill from communal agrarianism to commodified capitalism. Guo satirizes China’s “socialist market 

economy” as a Marxist nightmare, where state capitalism alienates the proletariat. 

 

The sighting commodifies the village. Kwok Yun’s reward sparks investment: “Money from Beijing floods 

in, turning our mud into gold—but whose gold?” (Guo 50). Marx’s Capital describes commodification as 

fetishism, where objects gain mystical value (Marx 163). The UFO becomes a fetish; a monument is built: 

“A giant plate of concrete, symbolizing progress” (Guo 75). Villagers labour on it, alienated: “We build 

what we can’t afford, for strangers” (Guo 76), echoing Marx’s estrangement from the product (Marx 74). 

Class divisions emerge. Chief Chang becomes a bourgeois figure: “I’m the mayor now, with stocks in the 

hotel” (Guo 90). Peasants like the farmer lament, “Our rice fields are factories; we sell our sweat for 

pennies” (Guo 95). This reflects Marx’s surplus value extraction, where labour is exploited (Marx 270). 

Environmental degradation alienates from nature: “The river is poisoned, fish float dead—capitalism’s 

gift” (Guo 110). 

 

Bureaucracy represents state alienation. Agents’ reports commodify narratives: “Witness statements are 

data, processed for the Party” (Guo 30). Adorno and Horkheimer’s Dialectic of Enlightenment critiques 

this instrumental reason (Adorno and Horkheimer 4). Villagers feel “like cogs in a machine we didn’t 

build” (Guo 125), per Marx’s species-essence alienation (Marx 77). 

 

Resistance flickers in communal memories: “Before the UFO, we shared harvests; now, we compete” 

(Guo 140). Guo echoes Gramsci’s hegemony, where capitalism manufactures consent (Gramsci 12). Kwok 

Yun’s final act—destroying her dossier—symbolises proletarian revolt: “I’ll burn these papers; they’re 

not my story” (Guo 150). The analysis reveals Guo’s critique of capitalism’s alienating force, 

commodifying rural life into exploitative modernity. 

 

These theories intersect in Guo’s portrayal of alienation as a postcolonial, feminist, and Marxist 

phenomenon. The UFO, as hybrid intruder, disrupts gender norms and class structures, creating a “third 

space” where subaltern women like Kwok Yun navigate estrangement. For instance, her reward empowers 

her economically but exposes her to patriarchal control within neocolonial frameworks. As Bhabha notes, 

hybridity can subvert power (Bhabha 112), yet in Guo’s satire, it often reinforces alienation: “We’re all 

aliens now, in our own village” (Guo 160). 

 

Spivak’s intersectional subalternity ties feminism to postcolonialism and Marxism, as Kwok Yun’s voice 

is commodified and silenced (Spivak 280). Marx’s alienation encompasses this, where capitalism alienates 

across axes (Marx 80). Guo’s dossier format—fragmented transcripts—mirrors this estrangement, 

denying narrative unity. 

 

CONCLUSION 

UFO in Her Eyes masterfully uses literary theory to critique China’s modernisation as alienating. Through 

postcolonial hybridity, feminist subalternity, and Marxist commodification, Guo reveals progress’s dark 

side, where villagers become “aliens” in their homeland. As Kwok Yun reflects, “The UFO wasn’t from 

space—it was from our future, and it destroyed us” (Guo 170). This novel urges reevaluation of 

globalisation’s costs, blending satire with profound insight. 
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